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HMCS Sackville
CLOSED
{Expect to open for
tours mid June 2022)
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The Painting of Maud Lewis

The emergence and popularity of Maud’s paintings perhaps mark the beginning of national ane
of Nova Scortia’s rich folk art tradition. Typical of some folk artists, Maud had no training in t
for the joy of adding colour and fun to a quier, rural life. Her favourite subjects included floy
of oxen, sleigh rides, birds and deer, painted onto small pieces of pulp-board, often with irregul
on, Maud painted with whatever materials could be obtained close at hand: oil-based hou&e pum, b
hobby brushes. The resulting paintings were sold from her home for as little as $2.50. Some were also
store and as her popularity grew; requests came in the mail. Prices rose to $5.00. Gradually, her material
include artist quality oil paints and brushes provided by attentive friends and patrons. She also painted
watercolour which Everett would sell from his wagon as he made fish deliveries Painted shells and
also popular for sale to tourists.

Although sh was not a formally trained artist, Maud’s work demonstrates that she had a strong sense f
likely acquired through close observation of the casual visual material that came her way, including postc:
and magazines. Her early paintings and watercolours exhibit an abundance of detail often touched Wi
depict iconic scenes of rural life in Nova Scotia.

Her later works tend to be more simplified. The combination of a decrease in the mobility of her hm&u&(
in the demand for her work forced a paring down of the early complex designs to ones that could be
with fewer fine brushstrokes. When she constructed an image that she partic ilarly hkcd sucb as

winter or summe , she made many variations on the theme. :



Maud’s Story

' Mwialm and Agnes Dowley in South Ohio, Nova Scotia. Her father was a harness maker
» Ohio and later, in Yarmouth, provided well for his family.

spent much time alone, perhaps because she felt uncomfortable with other children who could
le with differences. Because of her condition, juvenile arthritis, she had an underdeveloped chin and
ﬁcw older her movement became more and more restricted due to swelling of her joints. It seems,
was not an unhappy child and enjoyed the time she spent at home with her family. She learned to play
said that the family enjoyed listening to music. For many years, Maud and her mother painted Christmas

“ﬁc world extended to an area berween her birthplace in Yarmouth County and her marriage home in
Digby County. In 1935, Maud’s father died followed by the death of her mother two years later. As was
me. her brother inherited the family home. At first Maud lived there with Charles and his wife; however,

ge broke up Maud was obliged to move to Digby to live with her aunt.

ew! an itinerant fish peddler, lived in a tiny house near the “Poor House” where he had spent much of his
1. Maud probably knew Everett from his stops at her aunt’s house to sell fish. A popular belief is that it was Maud’s
 notice Everert posted at the store for a ‘live-in’ that led to their marriage in 1938.

home the Lewis' shared for over 30 years had no electricity and thus no radio or television to bring in news of the
ld until Maud was given a small battery-operated radio. There was no indoor plumbing and the only heat was
a large wood-burning stove. In the 1960s, a small trailer was given to Maud which served for a few years as
studio. However, as her health declined she rarely left her home, content to paint in the corner by the window

highway.

a simple life, Maud seems to have enjoyed painting and the visits people began to make when they saw her
" sign on the roadside. Those who stopped by found a quiet woman with a delightful smile who took
the enjoyment others seemed to get from her work. Through newspaper and magazine articles, as well as
ies, Maud became well known beyond her world and orders for paintings came from far and wide.
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GIT o the Estate of Lefioy and
Adargiito Swicker;
Habrax, Mova Scotia, 192
X Cartinarie violeceous 10608

Glarod iy BT x B x 8.8 am
AA%8.978

o« Cifogyte Mudens o 78609
Glarond hgy; 145 x I4Ox 8.5 cm
AR I7E

& Armanita oftrina © 19608
Glared clay; 16.2 x 8.2 x 7.3 em
2008.318

&8 Coprinus micaceus 19608
Glared clay; 8.8 x 7.0 x 8.3 am
2008.321

7. FRussula olivaces 716605
Glazed clay; 8.7 x 8.0x 8.6 em
2008.322

8. Pallocybe zapotecorum o 10608 11. Pleurotus serotinus c 1960s
Glazed clay, 18.0 x 16.6 x 7.0 ecm Qiazed clay, 7.0 x 7.8 x 6.2 om
2008.323 2008.326

8. Lepiota Americana c 1960s 12. Clitocybe cyathiformis 1960s
Glazed clay, 13.6 x 11.0 x 8.8 cm QGlazed clay, 10.9 x 8.0 x 6.0 cm
2008.324 2008.327

70. Paxilius panuoides 19608 13. Amanita rubescens c 1960s
Glazed clay, 7.9 x 6.6 x 6.0 om Glazed clay, 22.5 x 18.0 x 12.6 cm
2008.326 2008.328

14. Sarcoscypha coccinea c 1960s ..

Gilazed clay, 7.0 x 10.0 x 6.5 cm
2008.329
17. Lycoperdon gemmatum
16. Mycena pura 1960s 20" century
Glazed clay, 6.0 x 8.3 x 4.6 cm Qlazed clay, A7 x 8.2 x A5 cm
2008.330 20048

16. Amanita virosa c 1960s ..
Glazed clay, 21.5 x 16.0 x 13.3 cm
2008.331

0™
Glazed clay, 9.5 8.2 x A9 om
20149
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